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Miki is a high school student. Yuta is a college student. They’re visiting their uncle
and aunt, Shun and Jane, in *Portland, Oregon. They’'re walking around the

neighborhood before breakfast.

Miki:  Look, Yuta. That *intersection is painted with bright colors from end to end!

Yuta: Orange, yellow.... It's a big *sunflower!

Miki: T've never seen such a big picture painted on the road. Who painted it?

Shun: We did. The people living here first painted it together in 2002 and *repaint it
every year.

Yuta: But why did you paint the intersection?

Jane: We wanted to “turn the intersection into a place to bring people together, a

gathering place. l-a

Shun: We try to make our neighborhood a better place by ourselves. We have
meetings, exchange opinions, and make plans. We've made many beautiful things
together around the intersection. This is the symbol of our neighborhood.

Jane: Not only here. There are about eighty painted intersections in Portland, and
people have birthday parties or concerts there.

Yuta: On public roads? I can't believe it.

Jane: Miki, Yuta, we'll show vou our favorite place. Let's have breakfast there. Then

we'll explain about our city project.

They come to a corner of the street. Miki and Yuta find some tables and benches there.

Miki:  Wow, that table has a tree of cups on its top! So many pretty cups are hanging
there!

Jane: We call this place “T-Station.” We built it with our neighbors five years ago.

Yuta: That bench looks like an *angell This is art! Did you make these tables and
benches?

Jane: Yes. Choose your favorite cup. Here are also a pot and tea bags. Hot water is
prepared by the *residents every day, so you can have tea at any time.

Miki:  Can we have tea *for free?

Jane:  Yes. Wonderful things happen here every day. Tea has the power to create a
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warm *atmosphere. So *locals, even *strangers, come here, take a tea break, and

start telling their stories to each other.

1 can't imagine having this kind of place in Tokyo. I thought Portland was a big
czi)ty, but now I feel we're in a *cozy village.

Oh, Yuta, that's the point. We've tried to create “villages” in the biggest city in
Oregon. By doing so, we can solve big city problems. One architect came up with
the idea.

What a great ideal How did he think of it?

After working for a big *construction company for three years, he traveled
around the world for seven years. During the trip, he saw many cities in other

countries and found that the street was originally a place of communication.

} 1-b J So he decided to create community gathering places on the

streets in Portland.

He started a project called “City *Repair” with his friends. They said, “Let’s start
something right here, right now! Take action] Make a change!” Their *passion
spread from person to person.

I'm impressed with their community building movement. It's also wonderful for

the whole city to support it.

At first the city government said no to the City Repair Project. ( 1-c

Actually, people felt safer when they walked across them, so the government

changed the rules in 2000.

Miki, Yuta, if you have a chance, please come and visit us again in June. Since
2000, we've had a festival to celebrate the City Repair Project every June. It
continues for ten days. During the festival, all the residents, young and old, paint
intersections or build other gathering places. By working together, we feel that
we're part of the community.

And we always use natural building *materials such as *straw, *clay, wood, and
stone. It's our way of .

Your city project is friendly not only to people but also to the Earth! T really
want to join your activities!

You're always welcome here. Many people from all over the country and abroad
come and take part in our festival every June. We [ @ neighbors (@ idea (3 share
@ hope ® their ® they @ our ® that © With4 will ].

I will Twve learned a lot about your city project. When I go back to Tokyo, I'll

talk to my friends about it. People in Tokyo are busier and lonelier than before.
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1-d Such a situation creates some serious problems. We should

know and help each other more.

Miki: 1 agree. We'll try to do something for our own community.

Shun: We're glad to hear that. Oh, it’s already nine o'clock. Let’s go around the city by
bike.

Jane: There are still a lot of new things for you to discover. Today has just begun.
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But they found that cars drove more slowly at painted intersections.
They found that painting intersections was too expensive to continue.
But in America, streets are for cars, not for people.

Some people like going out together, and others like staying home.

Some of them don’t even know the person living next door.
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There people would meet, say hello, and start talking to each other.
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I can’t imagine people creating a S at a street corner in Tokyo by
making tables and benches by themselves and preparing tea. I also can’t imagine

people enjoying tea without paying for it there.
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7’ encouraging people to work harder
1 producing a lot of money

rJ protecting the environment

I making life more convenient

7 growing fruit and vegetables
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77 Miki and Yuta went around Portland by bike to see some painted intersections
before they had breakfast at a cafeteria near the station.

4 Shun, Jane, and their neighbors are trying hard to make their neighborhood
the biggest village in Portland to solve local traffic problems.

7 One architect decided to paint intersections in Portland when he got a job at a
big construction company after traveling around the world.

T The government of Portland City quickly gave a positive answer to the City
Repair Project when one architect and his friends started it.

ZF  The residents in Portland and people from all over the country and abroad

work on the City Repair Project together for ten days in June.
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DA E-mail

Subject | First day in Portland

Hi, Mom and Dad! Yuta and I are enjoying our stay in Portland.
Uncle Shun and Aunt Jane are very kind to us. Today they showed us
around their neighborhood. We saw a painted intersection and enjoyed tea
at a place called “T-Station.” They painted the intersection and built the
wonderful place with their neighbors. Their D building movement is
amazing! I feel people in Portland are very proud of their home city. k
I learned it's important for each of us to work as a member of the | '
E to make our city Tokyo a better place. I have so many things to |
tell you. Do you think my English has improved?

Miki
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You can get information through different kinds of media, such as newspapers, TV,
and the Internet. When you read a news story, do you believe it without question? If so,

that may be dangerous. Many of you believe the news is always collected and *directly

reported. In fact, . If you understand how it is created, then that will be a

great help to you.

Take a look at [Graph 1] and the two *statements above it.

These days young people do not spend much time on newspapers.
This happens because they do not like to read books.

[Graph 1] % 205
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[Graph 1] shows that the *percentage of people in their twenties reading newspapers is
going down year after year. So, the first statement, “These days young people do not
spend much time on newspapers,” is a fact and true. However, this graph does not show
anything about the *relationship between reading newspapers and reading books. The
second statement, “This happens because they do not like to read books,” is just the

reporter’s *assumption without any *data. Facts and assumptions often appear together

in a news story, so it is important to be able to tell the difference between facts and
assumptions. 2

As you can see, people in their twenties do not read newspapers very much. Then,
how about older generations? Look at [Graph 2]. In fact, older generations today also
do not spend much time on newspapers. Are you surprised? If so, you have made an
assumption from [Graph 1] and thought only young people do not spend much time on
newspapers. To make a news story more “impressive, media can decide which data to

use and which to leave out.
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The way of showing numbers can make a big difference in your impression. When
you look at [Graph 1], you see that the percentage of people reading newspapers drops
quickly. , if you look at the “20s” in [Graph 2], you sce the percentage
goes down slowly. Both graphs are made from the data, but each graph gives
you a different impression.

, how media *describe the situation can make a different impression.
For example, if you look at the two pictures below in the order (D—2), what kind of
story do you imagine? You might say that an *ogre “attacks a village and Momotaro
fights him to help the village people. If you put these pictures in *reverse order (2—),
what might the story be like? You may say that Momotaro first attacks an ogre to take
his treasures. Then, the ogre gets angry and goes to Momotaro’s village to get them
back. Media not only decide which information and pictures should be shown, but also

decide how the story should be told.
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Every news story ‘reflects someone’s point of view. , it is the

*Interpretation of the journalist.

Think of drawing a picture in a class.

When the

students are asked to draw a picture of fruits on the center table, each picture will be

drawn differently. That means an article on the event will be different from

reporter to reporter.

Media try to increase *sales or to get a larger *audience. , they make

news more interesting, more exciting, and more impressive than straight facts. You need

to make an effort to find out the true facts in news stories. Understanding the news is

like doing a *jigsaw puzzle. You need many pieces to see the whole picture. To know

what is really going on, it is important to collect a lot of information in many ways.

(F)  directly #0F F
percentage EH&

. ?:é::% <
assumption JEHl
impressive E$1Y 7%
BT

ogre %
reverse XS D

. . 75\7(47‘ L=<
interpretation f# R
L bxilwe

M

audience

(1) AXOBNIZED

D%, ROT~F

S

N H 3 A

£9
)

statement 3L
relationship PFA4%
data 7—7%
ST 5
attack &&bé
reflect KWL 5
76 B

jlgsaw puzzle

describe

sales

A EVAY A7

iz, DRICREHEEANSD L&, R HEY %

5—"D3E~,

media sometimes forget to explain the situation
media do not know where the news comes from
media alone can report almost all the daily events
media do not understand how dangerous the news is

media often make the news by deciding what to report
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7 The 2017 study shows that a lot of university students in Japan do
not read books for fun. 4 Actually, 53.1 percent of the students say they do
not read books at all. "7 That number is thought to increase in a few years.
I The study also finds that many students use smartphones for almost three
hours a day. 4 However, no strong relationship was found between

reducing the time for reading and increasing the use of smartphones.

(3] [Graph 2] 1220V T, ELLARTWVWABELD%R, IROT ~F D 5—"258~,

77 The percentage of people in their twenties rose to about twenty percent in

2005.

1 The percentage of people in their thirties fell to about ten percent by the year
2015.

7 The percentage of people in their forties in 2005 was about forty percent more
than that in 2015.

I The percentage of people in their fifties did not change between 2005 and 2010.

Z4 The percentage of people in every generation never went down from 1995 to

2015.
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7 Tt is not good to believe a news story without question, but if you know how it
is created, it is safe to believe it.

4 [Graph 2] shows that the second statement about [Graph 1] is not an
assumption because the number of people reading books is dropping.

7 News media try to report every news story and make it more impressive to
increase sales or to get a larger audience.

I When media change the order of information, that change can influence an
audience’s interpretation of the situation.

Z If you are good at putting a jigsaw puzzle together, you can collect information

quickly to find out the true facts.
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It was getting colder, but Rena didn't close the window. Instead, she got a blanket
and put it over her grandfather. She knew he liked to sit by the window and listen to
the sound of the ocean. The breaking *waves played beautiful music to his ears. He was
once a concert violinist, so he knew what beautiful music was.

Rena’s older brothers were not interested in the violin. They said it was not cool for
them to play it, so their grandfather decided to give his first violin to Rena on her fifth
birthday. There and then, she loved everything about the violin — the shape, the touch,
and the sound.

“Why don’t you play it for us, Rena?” her brothers said to her.

Like a real violinist, she put the violin on her small shoulder and set the *bow on the
*strings. Then she started to move the bow up and down, but she could only make a
terrible noise. Her brothers looked at each other and began laughing.

“I can never play the violin like you, Grandpa,” said Rena.

“Why not? You will be able to play any music more beautifully than anyone else.
Now put the violin on the table and close your eyes, Rena. What do you hear?

I [ @ the beautiful sounds @ attention 3 you @ surrounding 3 listen to 6) want

1)
@ pay ® and @ to ] you. That's the way to learn to play the violin,” her grandfather

said.

He knew what was most important about playing music. The *focus was not on
reading music but on playing by ear. She *gradually learned how to listen to music and
how to create a similar beautiful sound. *As soon as she came home from school, she ran
straight to her grandfather to practice the violin, sometimes even without taking off her
coat.

One day her grandfather said, “You have a good ear for music, but music is not the
only thing for you to listen to.” Rena had no idea what he was talking about.

“You need to learn how to listen to yourself,” he said.

“To ?" Rena asked.

“Yes, to yourself, because the music must come from inside of you.”

Rena thought for a while and then said, “Grandpa, T'll create the most beautiful music
in the world with my violin!”

“I know you will, but only if you learn to listen to yourself,” he said and smiled.

When Rena was 15 years old, she was invited to join the local *amateur *orchestra.



She was excited to think that she could become a concert violinist like her grandfather.
She was *confident and positive until she was given a piece of *sheet music. Actually,
she didn't know how to read sheet music because she learned to play the violin by ear.
She was very worried, but she still set up the music stand in front of her like the other
musicians. Everybody was busy with the new music, so no one paid attention to her.
Rena was just pretending. Her violin was on the floor, still in its case.

“Everyone(,giet’s play the first part together,” the *conductor said. That was her sign
to leave. She quickly picked up her violin case and ran out the door. Out in the street,
she heard the orchesira so far away. Her dream of becoming a concert violinist now felt
so far away, too. She was sad because she knew she would make her grandfather very
sad.

She kept walking until she reached a small park. She didn’'t know how long she was
there, but the sun was already half in the sea when she heard her grandfather’s voice.

“Rena, you like my *spot, huh?”

“Grandpa, how did you know I was here?”

“T like to come here to listen to the sea coming and going,” he said.

“I left the orchestra today. I don't want to play the violin anymore. I'm sorry,” Rena

said.

“ 4 If you don’t want to, then don’t,” her grandfather said.

“But I can’t become a concert violinist,” Rena said.

“With or without a violin, I know you are special,” he said.

Rena was almost in tears, and then suddenly, she was really crying. Her grandfather
waited for her to stop crying. They didn't talk for a while. Then Rena broke the *silence.

“Grandpa?®”

“Yes?” said her grandfather.

“I listened to

“And?” her grandfather waited for an answer.

“I'm not ready yet.”

“What do you mean?” her grandfather asked.

“I'm not ready yet to give up music. Music has always been in me, and I want to
play it more beautifully,” said Rena.

“Well, T think this is the proudest *moment of my life,” said her grandfather.

Then they just listened to the sea. Her grandfather was moving his hand *in rhythm
to the sound of the waves. Rena *truly listened to herself and the music inside her. She

smiled and picked up her violin case.
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trying to show she could read music when she couldn't
reading the sheet music carefully to understand it
playing the sheet music very well only by memory

practicing the music many times to improve her violin skills

N H 3 A

experiencing the wonderful moment with other musicians
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7 That’s a good idea.

4 That makes me so sad.
7 That was brave of you.
I That's all right.

74 That's quite unfair.
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(M) What did Rena learn from her experience?

7  Leave a problem until the last minute.
Sometimes it's better to say nothing to others.
You should listen to older people’s advice.

Don't worry what other people think about you.

N H 3 A

Follow vour heart when you face difficulty.
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(D Rena's grandfather thought that Rena would become a good concert violinist
because her performance was much better than his.

(2 Rena's grandfather wanted her to understand that in addition to music there
was also something else for her to learn.

3 Rena grew up with the dream of becoming a concert violinist, and it came true
when she first joined the local orchestra.

@ The conductor of the orchestra said that Rena could not continue to play the
violin as a member because she could not read music well.

(5) Rena did not explain to her grandfather why she was not part of the orchestra,
but he did not even ask her the reason.

(6) Rena's grandfather said it was the happiest moment of his life when Rena

finally said that she would not give up music.
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Before you make an important decision, you should talk to people with different

VIEWS.

COUEDEL o TR EDbRV, T Bl) ok, 7,17 .| LidiE
BICEZoRv HMEE 1L %,

(f51) Hello, I'm Jane. Nice to meet you.




